ABOVE: Here is 3 window with sash and trim painted in the same color versus sash painted in

a different color and value from the trim. For many eras and styles, sash was painted darker,

allowing it to recede with the window glass, which adds dimension to the facade.

Whether your house is an 1830
Greek Revival or a 1920s bunga-
low, it’s likely the sash was painted
in a dark value. Popular colors, al-
ways in a sturdy gloss finish, were
black, very dark green, dark red
from maroon to terra cotta, and
dark brown. Although light win-
dow sashes were popularized for
Colonial Revival homes starting in
the 1890s, few were quick to adopt
the practice. Light sash and trim

and detailed and they deserve to be
shown off.

It’s not just a matter of using
two colors, however. Placement
of the colors is critical to maintain
proportion and work with the
logic of the window. The window
has sash—the framed glazing that
make up the moving parts—and
the casing, which is fixed trim.

With sash removed, the casing
is just a frame. You want to paint

Window Sash
Painting Tips

Understanding correct color
placement—and the trouble with
replacement windows. By Ken Roginsk:

For much of the 20th century,
window sash and frames were
painted the same color, which
flattened the appearance of houses
old and new. Bringing out the best
in old-house windows, and the
facade, requires breaking color in
the traditional way. Incorrect color
placement on windows affects visual
balance and proportion, negatively
affecting the appearance of the house
exterior. To understand proper color
placement when painting windows,
we have to look at the design of
double-hung sash windows.
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A common mistake is painting
the face of the casing (trim) one
color and the inside jamb of the cas-
ing in the sash color. This is wrong.
The fixed casing and movable sash
are separate entities and must be
painted to reflect that architectural
logic. Painting the sash and the

window jamb or sill the same color
will make the sash look too large
and throw off the proportions of
the window. Furthermore, the cas-
ing supports an opening in the wall
and the paint job should show that
structure. The sash is secondary.
In my opinion (and historically), a
dark sash color better suggests that
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a NeW manufactured window, even
With two different colors for sash
and trim, you wil] have a problem.
Qn NeW manufactured windows
the jamb is a unit Separate from the!
casing; it protrudes beyond the face
of.the trim, changing traditional
window design. The casing no lon-
ger neatly trims the window, and
Part of the sash is covered. When
1t comes to replacement windows,

pages could be written on problems
with the sash alone.

BELOW: In this new window, the jamb is a
Separate unit, which both covers part of the
sash [making it appear too narrow] and pro-
trudes beyond the casing, forming a lip.
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MORE ? See Ken’s advice on window repair at oldhousequy.com/wood-window-restoration.
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